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February 13, 2018

Dear Friends,
Here's the latest Kimberley art news from Broome - Enjoy!
The DRS team

Image: Emilia Galatis, the new Desert River Sea Indigenous Community Liaison & Project Coordinator

DRS welcomes Emilia Galatis
We are pleased to announce that Emilia Galatis has recently joined the Desert River Sea team as the
new Indigenous Community Liaison & Project Coordinator. Emilia brings fresh energy, ideas and
enthusiasm to the role and will be a great asset to the AGWA team in the DRS project’s final year
leading up to the exhibition and publication release in early 2019.

Emilia is looking forward to drawing on her extensive experience and bringing her talents to her work
with the Desert River Sea; Kimberley Art Then & Now project, she says; “I am very excited to be
working on Desert River Sea at AGWA, there is a great team dedicated to the project and a great
bunch of artists to work with! I am very lucky that I get to travel to these communities in the
Kimberley and witness some of these artworks being created. It will be a busy year, but I’m very much
looking forward to the challenge.”

For almost 10 years, Emilia Galatis has worked with remote and regional artists, with a specific

interest developing projects that engage new demographics, support emerging artistic endeavours and
boost capacity within the sector. Part facilitator, project manager, curator, writer, creative director,
business strategist, arts hustler, mentor and cuppa tea maker, her work has involved various multilayered outcomes for remote Indigenous individuals and communities.

Born and bred in Perth, Western Australia, Emilia completed her BAHons (majoring in archaeology
and art history) at UWA whilst also managing Merenda Gallery, a commercial Aboriginal art gallery in
Fremantle. Passionate about her own state, she completed her honors dissertation in Gwion Gwion
rock art of the Kimberley region. Whilst at Merenda Gallery, Emilia was offered commercial contract
roles with various remote art centres, including Martumili artists. From that moment on, she was
hooked, addicted to the most fascinating and diverse artistic movement Australia has ever seen. Part
chance and part passion, Emilia has fallen into her career, delivering countless projects across a range
of disciplines, developing a good report with staff and artists.

In 2013, Emilia worked at AGWA as curatorial assistant to Clotilde Bullen for the Western Australian
Indigenous art awards whilst simultaneously completing contracts for various art centres and Tracker
Development. In late 2013 she managed the Warakurna Artists Art Centre in the remote
Ngaanyatjarra Lands, living and working in the Western Desert 400km West of Uluru. Whilst there
she formed creative programs that responded to the specific needs of Ngaanyatjarra artists in the
communities of Wanarn, Patjarr and Warakurna. She also led the first Western Desert merger
between Kayili and Warakurna art orgs, forming stronger remote networks across the region.

In 2016 and 2017 during her recent role at the Fremantle Arts Centre she managed the project coordination and delivery of the multi-platform event Revealed.

In her freelance work, Emilia regularly works with a host of organisations including Mangkaja Arts,
Martumili, Warakurna Artists, Wilurrara Creative and Arts Law. In 2016 she was recipient of a DCA
emerging curator grant, awarded to further her own professional development internationally at
Creative Growth in Oakland. Since 2012 she runs her own annual event, Arts Hustle, that runs as a
walking tour of Fremantle’s creative spaces. Emilia regularly curates her own exhibitions playing with
new models of commercial engagement as well as facilitating auctions and fundraising events for the
sector. She also writes for publications across the country, interested in communicating the work of
individual artists to wider audiences.

Emilia has already commenced work and can be reached on 08 9492 6624
and emilia.galatis@artgallery.wa.gov.au
___________________________

Images: (L to R) Sign to Warlayirti Art Centre at Tanami and Balgo road junction, Warmun artist Lindsay Malay
showing Carly Lane his latest work, Waringarri artist Agnes Armstrong & Painting in progress by Mangkaja artist
Sonia Kurarra. © AGWA 2017

DRS IN THE FIELD
Carly and Geri take to the road
documenting artwork for exhibition!
In late October DRS hit the road for four weeks of intensive field trips, calling in on Art Centres
working on commissioned artworks destined for the February 2019 Desert River Sea exhibition.
AGWA Curator of Aboriginal & Torres Strait Islander Art, Carly Lane, was on board for first hand
insights into the conceptual background, direction and making of the new works as we observed,
assisted and interviewed artists in Warmun, Kununurra, Balgo and Fitzroy Crossing.

First stop was Warmun Art Centre where we arrived just in time to catch the weekly artist meeting
and hear reports of recent exhibitions and activities. We were pleased to witness the excitement
gathering around the animations component of the artwork commission with a special community
‘movie night’ preview screening planned for the following week.

The staff were eager to share with us progress on the artworks and led us to the studio where we were
delighted by sneak peaks at wonderful new works by key Warmun artists including Betty Carrington,
Lindsay Malay, Mabel Juli, Mary Thomas, Nancy Nodea, Phyllis Thomas, Shirley Purdie and Rusty
Peters. Our appetites well and truly whetted we were keen for some in depth discussions with artists.

Images: (L to R) Sneak peak of Warmun Art’s ‘We Have Many Stories’ paintings for the DRS artwork
commission. Poster for community film screening. © AGWA 2017

As can happen on field trips, the next day we were faced with a wrinkle in the schedule in the form of
a closed Art Centre due to ‘Sorry Business’. Fortunately, we were more than compensated by being
afforded the opportunity to explore behind the scenes in the community collection and exhibition
reserve.

The following day was met with an early obstacle in the form of a rogue scrub bull loitering directly
outside our accommodation at the Warmun Roadhouse. After negotiating a path past the beast on tiptoe to the safely of our trusty vehicle we headed back to the art centre. We were officially welcomed
with a smoking ceremony and the Warmun artists, showing no obvious signs that the 40+ degree heat
affected enthusiasm were generous with their time in chatting with us about their lives and art

practices. Each artist stated a preference where they wanted to be interviewed, and so we followed the
lead of Lindsay Malay in the studio, Rusty Peters while painting under the bough shelter, Nancy
Nodea under the red house, Shirley Purdie catching the breeze on the upstairs media lab veranda,
Mabel Juli at home in her front yard and Mary Thomas next to one of her paintings hanging in the
gallery.

A quick lunch trip to the Roadhouse with Rusty Peters turned into a sightseeing tour of Warmun
community with a running commentary by Rusty, the tour complete with a photo opportunity of the
infamous fridge in the tree leftover from the 2011 flood.

Images: (L to R) Bullock at Warmun Roadhouse accommodation & Fridge in tree. © AGWA 2017

Arriving at Waringarri Art Centre first thing Monday morning we quickly got the inside update on
new artistic developments from their friendly staff and by exploring what was on display in the
gallery. We were treated to a sneak peak into the community collection room and Dora Griffiths
proudly showed us the finishing touches to her newly curated exhibition ‘Our Legacy’ on display in the
Dawang Gallery.

Back outside under the veranda we were warmly greeted by artists and exuberantly waved over to the
studio to be shown works in progress. Of particular fascination to us was the evidence of new
explorations with ceramics; moulds, plates, figurines, decorations and wearable artworks filling the
back half of the studio. Jan Griffiths was keen to show us her ceramic works, presenting her portfolio
folder while telling us all about her recent exhibitions and workshops, the highlight being when she
allowed us a glimpse at her artistic process diary.

An artist meeting was called to update us on the commission projects’ progress and follow-up
interviews were arranged with artists. It was fascinating to witness the ideas, reasoning and process of
negotiations between artists deliberating on a collaborative artwork during the concept phase.

Images: (L to R) Waringarri Arts staff and artists brainstorming concepts around the DRS artwork commission
with AGWA curator Carly Lane observing. Ceramic plate by Jan Griffiths in the Waringarri Studio. © AGWA
2017

Later, taking the chance to do a quick self-guided art tour of Kununurra including the courthouse, the
bush medicine mural at the health centre and the giant bronze boab nuts at Coolibah estate impressed
on us just how talented and skilled at public art projects the Waringarri artists are.

With our time up in the East Kimberley we headed back home, however, with a week in between field
trips, we were soon back on the road!

On the way from Broome to Halls Creek, we struck the first snag; our 700km drive was delayed in
Fitzroy Crossing because the road crew had shut down traffic to do maintenance on the bridge. While
waiting things out at the roadhouse we experienced one of those chance Kimberley encounters; there
we struck up conversation and met artist Jack McCale who had just returned to Fitzroy Crossing, he
was keen to show us photos of his artworks on his phone and to get involved with DRS.

After an overnight pit-stop in Halls Creek we hit the dirt road, heading direction Great Sandy Desert.
Arriving at Warlayirti Art Centre, we wasted no time in introducing ourselves to staff, artists and the
glass workshop facilitator Bethany Wheeler, inspecting the progress of new works in the studio.

Images: (L to R) AGWA curator Carly Lane admiring the transparency of new glass works, Warlayirti artist
Helicopter Tjungurrayi during the glass workshop. © AGWA 2017

Activity in the art centre studio was already frenetically underway as we arrived, with a Slim Dusty CD
on high rotation in the background, senior artists Helicopter “Chopper” Tjungurrayi and Larry
Gundora were side by side (as always), working away on new glass compositions. On the other side of
the room the female artists including Christine Yukenbarri, Frances Nowee, Jane Gimme, Helen
Nagomara and Miriam Baadjo were noisily discussing the concept for a collaborative artwork around
the theme of bush tucker to which Larry Gundorra was all too happy to interject suggestions from
across the room. With all the talk about bush tucker, it was agreed that the artists would take us out
bush the following day.

The morning of the bush trip began with much driving around the community ensuring that everyone
had hats, shoes and crowbars with Jane Gimme and Helen Nagomara directing which supermarket
supplies were needed for the daytrip; naturally this included 3 x kangaroo tails, lamb chops, flour and

water. A chance encounter with notable Kimberley character Giancarlo Mazzella of Boab Health
resulted in the addition of his assistance and attendance on the trip. After everyone eventually settled
themselves into the convoy of three vehicles, we set out with the women in the lead directing the way
to the best bush potato hunting grounds. On first attempt missing the turn-off, we then ventured offroad down the barely discernible track, following the women’s directions towards a large tree – our
basecamp for the day.

Energised by the hunt for bush potato, the women dispersed and scouted a remarkable distance in a
short space of time before the engines had even been switched off. Groundcover and chairs were setup, a fire was made and Giancarlo rigged-up a tarp for extra shade under which the men spent most of
the day chatting and laughing while Helicopter painted a canvas and Bonnie James collected timber
for artefact making.

Helen, Jane and Eva pointed out vines criss-crossing the ground and explained at which points they
indicated the potential locations of bush potato. They didn’t waste any time and soon a frenzy of
digging began, first loosening the earth with crowbars and then scooping the dirt out with cans.
Immediately enlisted into assisting, Carly Lane, Warlayirti manager Helen Puckey and workshop
facilitator Bethany Wheeler were soon excavating as far as their arms could reach, trying to keep up
with the women digging. At one point the frail yet determined Eva had dug a hole so deep it
completely hid her from view. In the end, only 3 bush potatoes were unearthed, accompanied by
jubilation as each was revealed from its hole after what seemed like hours of digging.

Images: (L to R) Warlayirti artist Helen Nagomara with the bush potato harvest © AGWA 2017 Carly Lane,
Bethany Wheeler and Geraldine Henrici assisting Eva (Joan) Nagomara, Helen Nagomara and Jane Gimme
digging for bush potato, outside Balgo © Helen Puckey 2017

After a worthy effort everyone convened back at the shady camp for a lunch of damper, roo tails,
chops, billy tea and of course bush potato cooked over the coals.

The next day, before leaving Warlayirti we were present as Helicopter and Christine Tjungurrayi saw
their new glass artworks for the first time freshly fired from the kiln. Despite the understated display
of a single nod and mumbled “good” from Chopper it was visibly clear that he was pleased with the
outcome of the artwork.

After spending a week of worrying that the rain might potentially shut the road, effectively trapping us
in Balgo, we had the all clear to head out. In addition, minor panic had been building as attempts in

previous days to fuel up for the return journey up the Tanami Road had so far been foiled by the one
Diesel pump in the community having been ‘too hot’ to function. The problem being that the
computer inside the self-serve credit card operated pump station was overheating and thus not
dispensing any fuel at all. In what was a true Kimberley moment, the issue was resolved by the
enterprising young community store manager, himself frustrated by the problem that was
surprisingly more common than not, he devised a way to cool down the computer. He disappeared
briefly only to reappear with a leaf blower and proceeded to blow the jet of air at the bowser
computer, after 10mins low and behold, to everyone’s great relief the computer fired-up and the
Diesel was once again flowing. In true community style, the bush telegraph had spread the word that
there was movement at the pump and a long line of cars, with smiling drivers, quickly formed behind
us. We were back on the road.

Image: Balgo Fuel Pump © Helen Puckey 2018

Arriving at Mangkaja Art Centre the first person we encountered walking in to the studio was the
indomitable Tommy May, hard at work and on an exhibition deadline Tommy was still happy to chat
and tell us all about the country he was depicting in his current artwork in progress. Jack Macale’s
ears must have been burning because while we were chatting with temporary studio facilitator Emilia
Galatis about his artworks, he coincidentally appeared at the Art Centre with a new artwork to show
everyone.

In anticipation of our arrival, Mervyn Street had gathered together an entire bag full of photos,
documents, and drawings for ‘show and tell’. Generously sharing his time with us he meticulously
showed us each thing with clarification, lingering over photos from the old station where he grew up.
Included in his bag were accurate botanical drawings by him depicting bush tucker and bush
medicine plants as well as illustrated dreaming and historical stories told to him by elders long ago.
Mervyn described how at an early age he felt compelled to draw and he talked about the time when his
parents were transitioning from life in the bush to that on the station, recounting how as a child he
tried new Kartiya foods for the first time.

Next day, while artists Jewess James, Penny K Lyons, Jeanie Rangi, Daisy Japulija, Lisa Uhl and
Sonia Kurrara were all working away painting in the studio we chatted with father and son artists
Illiam and Johnny Nargoodah, both talented leather workers. On the subject of station days, Johnny
told of how he repaired saddles in the 70s, how he learnt leather working at school and from the “old

fellas” and how he used to enjoy plaiting belts, making horse bridles and breast plates. Illiam who has
recently found acclaim and recognition for his fresh approach to subject matter and unique style
proudly showed us a newly finished knife and sheath.

Images: (L to R) Artist Illiam Nargoodah at the Mangkaja studio in Fitzroy Crossing with a newly completed
knife and leather sheath. AGWA curator Carly Lane with artist Mervyn Street at Mangkaja © AGWA 2017

Proving to be a very talented family in terms of art making, we next met with Bianca Nargoodah and
Margaret Albert, members of the all-female ‘Rukaja’ textile group based on the Nargoodah property
outside of Fitzroy Crossing. Bianca explained that it was Eva Nargoodah (her mother) who first
learned natural bush dying techniques and then taught the others. Bianca and Joan were currently
experimenting further with textiles and had begun lino printing, exploring different seasonal palettes.

Impressed as always with how talented, enthusiastic, experimental and inspiring the artists of
Mangkaja Arts are we were satisfied that the new artworks meant for the DRS exhibition were going
to be outstanding and we could head home contented.

Aside from the natural wonders of this part of the country, the artistic talent in the Kimberley is truly
a marvellous and worthy reward for those who travel here. As always, it was a great privilege and on
behalf of the Art Gallery of Western Australia, we thank all the artists and staff who welcomed and
hosted us.

We have more upcoming field trips to come over the next few months, keep up to date with photos
and reports on our website here!

___________________________

Images: (L to R) Exhibition Poster, Dora Griffiths, Jimmy Paddy addressing the audience at the Our Legacy
exhibition opening. © Waringarri Aboriginal Arts 2017

Dora Griffiths Curates Her First Show;
Waringarri ‘Our Legacy’ Exhibition
“Even though our old people is gone, they are still with us here today, the spirit is here… It is a way
of connecting back to the artists and also reminding us how far these artists have carried this place
and kept us motivated and connected to each other through arts and culture.”
Dora Griffiths 2017.

With this in mind, a very special event took place at Waringarri Aboriginal Arts Centre in Kununurra
at the end of 2017; locally curated show entitled ‘Our Legacy’ opened in the Dawang Gallery on the
13th December. Waringarri is no stranger to hosting special events, visits by high profile guests and
powerful performances are a semi-regular occurrence. However, this significant event embodied the
past, present and future thinking around the art centre’s collection, honouring the work of four
deceased artists in the curatorial debut of Waringarri board member and artist Dora Griffiths. The
combined artistic perspectives of Paddy Carlton, Daisy Bitting, Mignonette Jamin and Peter Newry
form a lasting cultural legacy, now regarded as the cornerstone of Waringarri Aboriginal Arts’
vision[1]. After three years of consultation this noteworthy cultural event helped synthesise
Waringarri’s thinking around exhibition making and working with sensitive materials. In this way,
Dora is pioneering new curatorial frameworks for cultural material to be presented and represented,
highlighting the value of local curators to the wider Indigenous art dialogue.

Dora deftly demonstrated recently acquired skills in conservation, collection management and
exhibition presentation cultivated through support and assistance from the Melbourne University’s
Grimwade Centre for Cultural Materials Conservation. The concept for the exhibition was Dora’s
brainchild; “Me and little brother came up with that (Our Legacy) the thinking behind it is even
though our old people is gone, they are still with us here today, the spirit is here.” [2] The four
judiciously selected artists were amongst the earliest to paint at Waringarri Arts. They were hugely
influential and crucial to establishing Waringarri’s strong foundations, guiding future direction and
informing current practice. As Ted Carlton explains; “They were some of our strong elders and
leaders of Miriwoong country who played a key role. I know all the senior past elders worked hard
to establish this special place. This place is like a school — all the Aboriginal education happens
here." Representing the various language groups of the region encompassing Kununurra, today the
majority of Waringarri’s current practising artists are culturally connected or related in some way to
Paddy Carlton (Gadjerrabeng), Daisy Bitting (Jamijung), Mignonette Jamin (MurrinhPatha/Miriwoong) and Peter Newry (Miriwoong/Ngarinyman).

Through this, Dora was able to build a curatorial concept around the work of these former masters
who used art as a tool to celebrate, educate and deliver cultural knowledge to future generations.
Reinforcing the notion of strong inter-generational ties, Dora liaised with the family members in
selecting the art. Through her guidance, family members were able to choose artworks based on the
personal significance to them as well as cultural relevance. The relevance of these artworks to current

living and cultural teaching was emphasized by David Newry, who spoke at the opening about Peter
Newry’s works; “It tells Miriwoong people or people of that family group the things that happen in
the Dreamtime and when our forefathers came to this country and laid down foundations for the
things Miriwoong people follow today and keep passing down to future generations”.[3]

It is custom at Waringarri Arts that when an artist passes away their artworks are removed from
public display and placed in the art centre’s community collection storage space. Drawing on this rich
depository was a remarkable opportunity for curator Dora however, it came with its own particular set
of complications to overcome; families of deceased artists only allow the art centre to display artworks
once they feel comfortable with them being shown or sold again, in some cases many years pass
before this happens. Also, some of the works in the collection needed some conservation and
restoration attention before being exhibited and once again, permission needed to first be attained
from artist’s family members.

After extensive community consultation, the exhibition was well received by both the public and
Waringarri artists, a viewpoint humbly expressed by artist Agnes Armstrong; “We are all very proud
of Dora”. Over 200 visitors attended the opening where they were greeted by a line of Waringarri
dancers welcoming visitors to the Dawang Gallery. Visitors were impressed by the paintings and also
moved by the emotional talks given by Dora and relatives of the artists represented in the exhibition.
The audience were also treated to a poem by Jan Griffiths honouring the deceased artists. Possibly the
best signifier of community support and the significance of this event, was the willing participation of
the artist’s relatives in the exhibition floor talks as well as the fact that many enthusiastically joined in
dancing with the Waringarri dancers during the performances. According to Dora; “The families were
very happy and pleased because this was the first time we have done this exhibition. It is a way of
connecting back to the artists and also reminding us how far these artists have carried this place
and kept us motivated and connected to each other through arts and culture.”

The exhibition is currently open to visitors and will be showing throughout 2018. Due to the success
and great interest generated by the show Dora and Waringarri hope to run more exhibitions in the
future including a prospective focus on the art of Kalumburu, whose remote Kira Kiro art centre
Waringarri supports and helps to promote.

[1] Waringarri Aboriginal Arts Annual Report 2017
[2] Kimberley Echo ‘Our Legacy celebrates art of elders’ Peter de Kruijff.
22/10/17 http://www.kimberleyecho.com.au/?news/the-kimberley-echo/our-legacy-celebrates-artof-elders-ng-b88692730z
[3] Kimberley Echo ‘Our Legacy celebrates art of elders’ Peter de Kruijff.
22/10/17 http://www.kimberleyecho.com.au/?news/the-kimberley-echo/our-legacy-celebrates-artof-elders-ng-b88692730z

___________________________

THE REAL DEAL
Buying Indigenous Art Ethically
Today we talk to Gabrielle Sullivan, CEO of the Indigenous Art code to do some myth
busting about the complexities of buying Aboriginal and Torres Strait Islander art in
Australia. Ms Sullivan, a passionate and formidable woman, shares with us ways we
can be confident that the money you spend on an artwork actually reaches the artist.
The real deal it appears can be hard to find, in a sea of appropriation, how can we
navigate these murky waters? We talk to Gabrielle about the Fake Art Harms culture
campaign and changes to Federal legislation.

“So let’s pretend that you are a tourist travelling in WA or perhaps you would like
connect to Indigenous Australian culture by purchasing a piece of Aboriginal art.
You’ve heard stories about artists not always receiving fair money for their artwork
and sometimes, that the artwork isn’t made by an Aboriginal artist at all. Don’t let
this put you off purchasing an artwork or souvenir. There is so much fantastic and
affordable genuine product out there, make it your mission to make sure you are
getting the real deal and the artist is getting a good deal. Pressure from the consumer
can help to reclaim this place in the market by Aboriginal artists and ethical
businesses that support them.”
- Gabrielle Sullivan, CEO Indigenous Art Code

Regrettably, it is a fact that there is a considerable amount of “fake” Aboriginal art and craft product
available in Australia largely in the market targeting tourists with artwork at lower price points. The
tourist trade for Aboriginal art across Australia should represent a bustling industry for remote
community artists. But how can these artists and their art centres compete when they have to exist in
the same market as a fake product?
Frank Robson states in the weekend magazine for the Sydney morning Herald that roughly 80% of
the so-called Aboriginal souvenirs are made in Indonesia or China. The trade of these ‘cut-price
counterfeits’ was pioneered by a few opportunistic white entrepreneurs in the 1990’s is now a
multimillion dollar industry.
We speak to Gabrielle Sullivan, CEO Indigenous Art Code for an update on how the Code is working
to address these issues;

The fake stuff is so prevalent now that tourists have come to think it’s the real thing…. the worst
thing is that this stuff is just so bloody insulting to the people it’s supposed to represent. The answer
is; they struggle to engage at that end of the market. It is difficult to compete when the price of the
“fake” product is so cheap and readily available to retailers buying product in bulk. Unfortunately,
it is not illegal to mass produce boomerangs, didgeridoos, clap sticks and sometimes paintings. It is
very difficult for a business that pays artists fairly and ensures Indigenous Cultural Intellectual
property is respected to compete with a business that doesn’t.

The production of these inauthentic products has a direct negative impact in at least four ways.
It:



Misappropriates Aboriginal and Torres Strait Islander culture and undermines the role of Aboriginal
and Torres Strait Islander communities;
Denies Aboriginal and Torres Strait Islander artists of economic and other opportunities;



Deceives consumers; and




Disadvantages Australian businesses who take an ethical and culturally empathetic approach to their
work.


In 2016, following representations by Indigenous community members and artists, The Indigenous
Art Code (IAC) with Arts Law and Copyright Agency l Viscopy began to explore how to best respond to
concerns about the growing presence of inauthentic ‘Aboriginal style’ art and craft products and
merchandise for sale across Australia. In response to the concerns, the ‘Fake Art Harms Culture’
(FAHC) campaign was created to address the widespread sale of works that have the ‘look and feel’ of
being Indigenous but actually have no connection to Aboriginal and Torres Strait Islander
communities.

The FAHC campaign conducted a shopping exercise in tourist locations in various Australian capital
cities and regional towns. It found very large numbers of inauthentic items and estimates suggest this
is a multi-million-dollar market. The FAHC also found items which sellers advised were authentic, but
they could not verify their claims.

These are largely commercially produced goods, generally aimed at the tourist market; often made
from non-traditional materials; and featuring inauthentic and culturally inappropriate designs.
Decades of work done by Aboriginal and Torres Strait Islanders artists communities, peak
organisations and advocates started the ball rolling; acknowledging their hard work as the
foundations of the movement.

Case study – sample of the diverse types of products sold. None of these have an artist
attribution. Buyers were informed that they were handcrafted / painted in Indonesia or imported
from China.

Case study – fully attributed works. (L to R) Hand screen-printed cushion cover - Kierren
Karritpul, Merrepen Arts, Yidaki - Dhapa Ganambarr, Buku-Larrnggay Mulka Centre, Didjeridu –
Frankie Lane Djilpin Arts, Mimih Spirit Figure sculpture – Injalak Arts, Heather Marie Koowootha –
Thongs, Deakin Beach Clothing Company, Millie Abbott - Cooked One Lovely – T-shirt Tangentyere
Artists, Kunwinjku Counting Book – Injalak Arts, Painted seed jewellery – Papalankutja Artists and
Mangkaja Arts, Clap sticks, boomerangs, piti (dish) Maruku Arts, Kerringke Arts, Fine Bone China
plate and mug Alperstein Designs, Girringun Snap, Kingfisher Tea Towel – Ethel Murray, Jawun Tote
Bag, Daniel Beeron, Girringun Arts, Karen Barnes Birds 7” Plate & Mug Warlukurlangu Artists of
Yeundemu, manufactured by Alperstein Designs.

The FAHC campaign immediately gained support from industry peak bodies and artists. In January
2017 a few months after the campaign was launched; Gabrielle was contacted by the office of Federal
member for Kennedy, Mr Bob Katter. Mr Katter publicly threw his support behind the campaign and
introduced Competition and Consumer Amendment (Exploitation of Indigenous Culture) Bill in 2017.
Mr Katter said to the ABC "They are purporting to be First Australian products and they're not …
there is a deceit upon the public of Australia."

Since the introduction of Mr Katter’s bill there has been continued support for the campaign and to
address the issues from individual artists, art centres, ethical dealers, consumers and individuals who
don’t think it should be legal to steal Aboriginal and Torres Strait Islander culture. Hundreds of
individual letters and post cards were sent to Minister Nigel Scullion, then there was the

announcement of a parliamentary Inquiry into the growing presence of inauthentic Aboriginal and
Torres Strait Islander 'style' art and craft products and merchandise for sale across Australia in
August 2017.

There has been well researched and consistent media coverage of the issue over the last 18
months. Read more here

The Inquiry is still accepting submissions; the count is up to 141, if you haven’t made one you should!

These new laws have the potential to change the livelihoods of artists and communities, whilst being
able to better protect the Aboriginal and Torres Strait Islander art sector. What should we be on the
lookout for when purchasing and how can we better educate ourselves. We interview Gabrielle
Sullivan to talk about these things.

What should we look for when purchasing authentic products and how are these
products labelled?

Look for the Indigenous Art Code logo; this means the dealer is a member of the Code. The Code is a
voluntary Code of conduct and not a certification labelling system to demonstrate authenticity of
product however you can be assured that businesses who are members have agreed to abide by the
objectives of the Code:

The purpose of the Code is to establish standards for dealings between Dealers and Artists to ensure:

(a) fair and ethical trade in Artwork;
(b) transparency in the process of promotion and sale of Artwork; and
(c) that disputes arising under the Code are dealt with efficiently and fairly.

Products often have the Australian Made label on it. Remember Australian Made does not mean made
or licensed by an Aboriginal artist. The requirement for Australian made criteria does not include
ensuring the artist is fairly renumerated under a licensing agreement or that Aboriginal and Torres
Strait Islander Intellectual property is valued and respected.

Lots of the fake boomerangs and other products will have “Hand Painted” and “Australia” and
“Aboriginal” written on them but they rarely say hand painted by an Aboriginal Artist in Australia!
That would be misleading, if they aren’t making false claims and misleading the consumer it is not
illegal.

The Fake Art Harms Culture campaign was a huge success! However, I am sure it has
been and continues to be a huge journey. What is the current thinking around changing
legislation?

There is no one single solution to addressing this issue but we do believe that amending the existing

Australian Consumer Law is a good place to start. In Australia Indigenous culture is unfairly
misappropriated for commercial gain, provided consumers are not misled. The Indigenous Art Code
(IAC) supports the concept that to be considered ‘authentic’* products should either be made by, or
under licence from, Indigenous artists.

It considers it important that to be classified ‘authentic’ any merchandise being made by nonIndigenous people, including overseas, must be made with the full authority of Aboriginal and Torres
Strait Islander artists / people and with an income being returned to the artists. For example, Fine
Bone China plates, mugs, bowls etc. which have artwork reproduced on them should meet the
following conditions:

the artist is attributed, including reference to the original artwork;
• the integrity (moral rights) of the artist has been respected;
• the artist has a received a fair licensing fee /payment under a transparent licensing agreement; and
• the artist has had the opportunity to access legal advice on the terms of the contract or agreement.

* The term authentic is not one used by most Aboriginal and Torres Strait Islander artists in relation
to the work they create. The work they create belongs to them; the ICIP imbedded in those works
belongs to them. It should be noted that the words authentic and inauthentic are predominantly used
by a non-Indigenous audience to understand this issue.

We hope that the Australian Government will look at ways to strengthen the existing Australian
Consumer Law. If you’d like to read more detail about this read the Indigenous Art Code’s submission
to the parliamentary Inquiry.

The Commonwealth Games are coming up and there is a proliferation of fake material
coming into Australia. How do you see this playing out and does the Code have a role?

The Code has certainly received lots of inquiries, concerns, complaints from artists about the
prevalence of “fake” art in Queensland and that the sellers of the fake product are going to profiteer
from the influx of people to the Gold Coast during the Games. QLD Fair Trading has put out an
information sheet for retailers off Indigenous souvenirs and artwork, asking for them to avoid false
and misleading claims.

So there is definitely more movement on that front than there has been for a long time but the
Commonwealth Games isn’t the be or and end all, it is two weeks and we need retailers to do more
than avoid false and misleading claims we need them to not be allowed to sell false product in the first
place! The Sydney Olympics didn’t put a stop to it. The Commonwealth Games provide opportunity
to get additional profile around the issue.

If the laws are changed, what do you think will happen on the ground for many of these
remote and regional community arts organisations and artists?

I think opportunities will open up, some artists and art centres will want to work in the tourist
souvenir end of the market, others won’t. There is a lot of existing work out there which is affordable
and could supply that market but they have been pushed out so far that it will take some time to
reclaim that space. There are also allot of non-Indigenous businesses doing the right thing, if the law
did change it would open up opportunities for them as well. The profit margins for a business that do
not pay a licensing fee to artists or who just steals Aboriginal culture are much higher, they aren’t
paying an artist.

What are you top five questions to ask of things to look for when buying Indigenous
art?

Who is the artist?
Where are they from?
In the case of original (not licensed merchandise product) how do you get the work, do you buy it
outright or is it consigned to your gallery? Is this the first time the work has been sold?
In the case of merchandise or licensed product (not one off original works) is there a licensing
agreement with the artist?
How does the artist get paid, what percentage of the total sales price does the artist receive?

Any ethical business that values and respects Aboriginal and Torres Strait Islander Culture will be
able to provide you with this information regardless of the monetary value of the work. Insist on it.

What else to look out for:

Shops or galleries where:



The staff cannot tell you who the artist is or where they are from.



The staff cannot provide you with information about how the artist is paid. An ethical operator will
not have any issue with sharing information with you about the supply chain and how the work you
are considering purchasing ended up in your hands.



They tell you that “it’s painted for the tourist market” or “a group of artists painted it, we don’t have
the individual’s name”.



If something says handmade, hand painted and there are 100’s of other almost identical products be
wary and ask questions.



If your gut is telling you something is suspicious it probably is, be extra careful.

In a utopian future, what does 10 years ahead look like to you?

It is no longer legal under Australian Law to sell any product that has the look and feel of being
Aboriginal and Torres Strait islander art or art product if it is not made by or licensed by an
Aboriginal and Torres Strait Islander artists.

That Aboriginal and Torres Strait Islander people are the ones earning the most from the sale of any
product which represents their culture.

That the Australian Law acknowledges the rights of Indigenous people and with specific
reference to this issue by adopting UN Declaration Rights of Indigenous People Article
31

1. Indigenous peoples have the right to maintain, control, protect and develop their cultural
heritage, traditional knowledge and traditional cultural expressions, as well as the manifestations
of their sciences, technologies and cultures, including human and genetic resources, seeds,
medicines, knowledge of the properties of fauna and flora, oral traditions, literatures, designs,
sports and traditional games and visual and performing arts. They also have the right to maintain,
control, protect and develop their intellectual property over such cultural heritage, traditional
knowledge, and traditional cultural expressions.

2. In conjunction with indigenous peoples, States shall take effective measures to recognize and
protect the exercise of these rights.

And finally, Gabrielle leaves us with a quote from Glenn Iseger-Pilkington, Yamatji and
Nyoongar producer curator and writer;

‘There are eighty plus Aboriginal and Torres Strait owned and governed art centres across
Australia. There are also thousands of independent Aboriginal and Torres Strait Islander artists
working across Australia. These artists are creating works of art which share their culture and
provide economic opportunities to those artists, their businesses and communities. Australia as a
nation relies on Indigenous art and culture to promote and position itself internationally, being
central to the brand ‘Australia’. Is the promotion and sale of ‘fake’ product how Australia wants to
promote its relationship with its Aboriginal and Torres Strait Islander peoples? ’

More on the code:
There are three categories of Code membership, Dealer, Artist and Supporter.
Membership is free for artists. If you would like more information Have a look at the codes new
website here: https://indigenousartcode.org/
Contact Gabrielle on M:0438 637 862 or E:gabrielle@indigenousartcode.org

Rio Tinto are supporters of the Indigenous Art Code, promoting the ethical sale and exhibition of
Aboriginal and Torres Strait Islander Art.

___________________________

Images: (L to R) Artwork by Christine Yukenbarri hanging side by side with artwork by Helicopter Tjungurrayi at
Warlayirti Artists Art Centre in Balgo, Christine Yukenbarri at the Art Centre with a work in progress 2017,
Winpurpurla, 1800x1200mm, acrylic on canvas 2010 © Warlayirti Artists

THE RETURN OF YUKENBARRI
Feature Artist; Christine Yukenbarri
Having formerly had a creative hiatus after being an established artist, Christine Yukenbarri recently
returned to Warlayirti Art Centre in Balgo in 2017 with the desire to start painting again and is now,
to everyone’s delight, making a huge comeback on the art scene.

Christine is the youngest daughter of leading Balgo artist Helicopter Tjungurrayi and the late Lucy
Yukenbarri, both exceptional painters in their own right. She learned to paint by sitting with her
mother, watching and learning how to paint from a very young age, eventually assisting her mother
and then painting her own artworks through Warlayirti Artists at the young age of 19. Christine has
been painting since late 1999 and has produced detailed and innovative works in the mediums of
acrylic paint on canvas and kiln fired glass.

Christine paints Winpurpurla, her mother’s country south of Balgo in the Great Sandy Desert.
Women often travel to Winpurpurla to collect a variety of seeds including lukarrari which is ground
to make damper and kumpupatja (bush tomato). Christine’s Winpurpurla paintings are named after
the tjurnnu (soakwater) or 'living water' she depicts as the central circle in her paintings bordered by
multiple lines representing the tali (sandhills) that dominate the country there.

Winpurpurla, 3000x1300mm, acrylic on canvas 2009 © Warlayirti Artists

By 2004 Christine had well-and-truly established her distinct style and worked prolifically and on a
large scale until 2011 when she left Balgo and Warlayirti Artists and moved to Broome. Today
everyone in Balgo is thrilled to see her back painting again and involved with the art centre including
working on new projects such as the recent glass artwork commission for the Art Gallery of WA

.

New artworks by Christine Yukenbarri on display at Warlayirti Artists Art Centre in Balgo.
© AGWA 2017

During a recent visit to Balgo last year, DRS witnessed the popularity of Christine’s work first hand
when two new small works were brought in to the art centre one morning and were both immediately
snapped-up by customers to be sold within hours before they even had the chance to be catalogued or
hung in the gallery. Interim manager Helen Puckey revealed that due to the demand for Christine’s
work some of her paintings could have sold “ten times over” and that the waiting list for her work is
rapidly growing as people discover she is back and painting. Christine is currently working on an
exhibition for 2018, judging by her eagerness to paint and the outstanding quality of her new works
the show is sure to be a knock-out!

For more information on Christine Yukenbarri contact Warlayirti Artists on 08 9168 8960
or director@balgoart.org.au

Winpurpurla, 1500 x 1000 mm acrylic on canvas 2017 © Warlayirti Artists

___________________________
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Warmun Art Centre Recruiting:
Gallery Coordinator
Warmun Art Centre are currently recruiting for a Gallery Coordinator to join their team. The position
is for a two-year contract with options to extend. The position awards the right candidate an
outstanding opportunity to be part of a growing enterprise that is looking to build on its successes and
establish new markets in Australia and overseas; while increasing its visibility, potential and
operations. The role carries many exciting professional development opportunities for the successful
applicant.

For the full Position Description please contact manager@warmunart.com.au
Applications close Wednesday 21 Feb at 5pm (AWST)

For more information about Warmun Art Centre visit http://warmunart.com.au/
___________________________

Mangkaja Arts Recruiting:
Studio Coordinator
Mangkaja Arts are re-advertising recruitment for a Studio Coordinator.
Mangkaja Arts is a renowned Aboriginal owned and governed Art Centre located in Fitzroy Crossing,
West Kimberley, WA. We seek an exceptional and qualified Studio Coordinator to support the
ongoing success and development of artists from the five language groups in the Fitzroy Valley region.
The Studio Coordinator is responsible for coordinating the artistic development and exhibition
programs and to assist in the delivery of our cultural program. The role is ideally suited to an
experienced arts practitioner/teacher and or curator, with knowledge and experience of the
Aboriginal arts industry and seeking a dynamic and challenging role in remote Western Australia. The

role requires some gallery and sales experience and/or curatorial expertise.

For selection criteria and a full position description email: manager@mangkaja.com
Applications Close 16th February at 5pm (AWST)

For more information on Mangkaja Arts please refer to www.mangkaja.com.
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